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The Award was established in 2011 in honor of Rosamond Gilder and Martha Coigney, two legendary theatre women whose 
work on the international stage proved that theatre knows no boundaries. Presented every three years by the LPTW International 
Committee, this Award acknowledges the exceptional work of theatre women around the world and aims to make a difference in 
the life and career of an international woman theatre artist.  
The 2014 Gilder/Coigney International Award has been awarded to Colombian theatre artist Patricia Ariza for her work as a 
social reformer, her achievement in building bridges that connect theatre and society, theatre and politics, theatre and gender, 
and for the powerful impact the work has in her own community and upon the international community at large. Patricia is one 
of 21 women theatre artists from 19 countries nominated on the basis of work that inspires and educates across cultures, has a 
visible impact in their home country and abroad, and which demonstrates not only artistic excellence but a support of women’s 
work and issues.

Awardee PATRiCiA ARiZA 
A POLYPHONiC 
WOMAN
Interviewed by Carlos Satizábal, Associate Professor, National   
University of Colombia & Director of Tramaluna Theatre.
Translated from Spanish by Juanita Lara 
Edited by Joyce Maio and Ludovica Villar-Hauser

Who is Patricia Ariza?  I’ve been a theater 
artist, feminist and political activist for a long 
time, in search of peace for Colombia through 
art and culture. It’s a great utopia and I have 
worked in support of victims and marginalized 
populations. Events led me to invent new 
artistic forms, bringing together trained artists 
with the displaced. 

Colombia suffers the largest human and 
humanitarian disaster of the western 
hemisphere with the most displaced and exiled 
in the world. It ranks third from the bottom in 
equality and has the longest internal conflict in 
world history. The voice of the victims gives me 
my own voice to tell their story and struggle.

I co-founded Theatre La Candelaria (Teatro 
La Candelaria) and the Colombian Theater 
Corporation where I manage two theater 
festivals. Women on Stage, an annual festival 
running for 22 consecutive years, originally 

had few women dramatists and directors. The 
most recent festival had 60. The Alternative 
Theater, a biannual festival parallel to the 
Ibero-American Theater Festival, a festival 
of high visibility supported by institutions, 
private corporations and media networks.

Why create a parallel festival to the 
Ibero-American Theater?  Our festival 
is a theater of the people and of resistance, 
an important movement both socially and 
artistically. 

You’re one of the founders of Teatro La 
Candelaria alongside Maestro Santiago 
Garcia, one of the most renowned 
contemporary Group Theaters of 
Latin America, boasting 47 years of 
uninterrupted work! What is the Group 
doing now?  I am now responsible for the 
artistic direction of the group, which has 
always been directed by the Maestro, a great 

master of Colombian and Latin American 
Theater. We are working on a piece about 
Camilo Torres, a priest dedicated to liberation 
theology. I just produced and directed, Soma 
Mnemosine: the body of memory, in homage 
to victims of violence and disappearance. 
Through Butho dance and popular music, we 
create a laboratory and explore the body in 
joy and in pain - we mingle the memory of 
the victims with our own. The houses of our 
theater are filled mainly with young people. 

In La Candelaria we work in collective creation. 
It’s a methodology, an attitude in believing you 
can create together even though this process is 
complicated. The piece about Camilo combines 
individual and collective creation. 

What have you found in your 
long creative investigation about 
the relationship between art, 
politics and conflict in Colombia?   
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...we can achieve solidarity between art and politics by 
learning from women.  I would add that the singular is 
also political, that art is political and the political can 
be examined through the personal -- Patricia Ariza
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We’ve explored massive theater performance, 
working with trained artists alongside victims 
and have been in the streets and plazas more 
than twenty times in the last few years. We 
ask: Where are the dead? Where are the 
disappeared? Linking politics and art is crucial 
because in Colombia we hunger for peace. It is 
what our country and our world need above 
all. The protection of humanity is an ethical 
imperative. We women have a lot to say. We 
are crucial to the economy; we embody the 
morals and are the mediators par excellence. 

An important aspect of my work is to raise 
awareness: we need to get used to the idea of 
peace. We just completed an Art and Culture 
Forum for Peace with international guests 
joining artists, academics and intellectuals 
from all over Colombia. We plan to publish 
a book to memorialize our first Forum and 
to mobilize a “Global Meeting of Artists and 
Intellectuals for Peace in Colombia” 

How do you organize your time? 
La Candelaria is a laboratory, a theater of 
invention. We rehearse every morning and 
this time is sacred. I allow no distraction - not 
activism, not economic temptation, nothing. 

Everything else, I do in the afternoons at the 
Colombian Theater Corporation with Carlos 
Satizábal. We work with other trained artists 
and with victims, youth and women who make 
art from their personal stories. Also organizing 
the Art and Culture Forum for Peace and 
other, ongoing Festivals. 

Tell us about “Women on Stage for 
Peace Festival” and your relationship 
with the women’s social movement and 
Feminist Philosophy.   As an artist I need 
to engage with other women theater artists. 
Women on Stage for Peace Festival celebrates 
women in theater. Patriarchy dominates. 
Art can’t be passive. We need women to be 
assertive.

The Colombian and Latin American theaters 
are predominantly male. Men are in charge. 
The heroes and antiheroes are almost always 
men. Works address events the patriarchy 
finds important. 

Women’s theater is amazingly interesting. In 
spite of a lack of political gender awareness in 
their work, many still connect the private with 
the political. Feminist philosophers taught 
us that both the personal and the private are 
political. Women have a strong relationship 
with the private and now, in this time of 
liberation, we also assert the political.

In general our patriarchal society separates the 
political and the private. There is the political 

life on the street, and life in the home. Women’s 
theater looks deeper into that dichotomy and 
shows what the victim experiences; that victim 
is not merely a statistic but a human being 
with a life story; that the dead are also not just 
statistics but individuals who had a way of 
being and thinking that was priceless.

Please expand on the relationship you 
weave between theater and politics.  
I think political and artistic practices are 
different but not opposed. The political looks 
for a broad consensus, an ideology. Art focuses 
on the particular, something very personal. 
Although art and politics are distinct disciplines 
every human act is political. We can achieve 
solidarity between art and politics by learning 
from women. We have staged enormous events 
and created massive artistic rallies where art 
and the political come together.

Do you think art can influence the 
spectator and in what way?  The greatest 
challenge is to convince people to believe that 
art can influence public perception.

You are polyphonic: a playwright, 
actress, director, cultural and political 
leader, a feminist and a poet. You are 
the recipient of the national poetry 
prize for unpublished work for your 
”Sheets of Flying Paper” (Hojas de 
Papel Volando). Talk to us about being 
a poet and writer.  Writing is a refuge for 
me. Poetry has been my foundation for writing 
in theater. I write outlines for scenes, the public 
brings the rest – this is when true theater 
happens, not on the dramatist’s desk. 

Writing poetry has become increasingly 
difficult because it requires the world to be 
reduced to its essence. That is why I write 
very short poems. For me, it’s also a refuge 
for intuition. Intuition in a dedicated artist is 

culturally informed. When I look at my poems 
they seem strange and I do not always recognize 
them. Poetry is a place I need to explore.

You are also a designer and a visual 
artist- Tell us about your relationship 
with these other crafts.  I prefer to think 
of myself as a polyphonic woman. Polyphony 
looks at life as a symphony: musical instruments 
playing together resemble a person, her story, 
her memories with all contradictions and 
conflicts. 

I studied drawing and painting at university 
and art history with the great teacher, Marta 
Traba. Design and visual arts help me shape 
my “eye” for theater.

I enjoy looking at the relationship between 
content and the way the work finds its own 
style, color and texture. You must surrender 
to the work.

You have just received an important 
international award in the United 
States, from the League of Professional 
Theater Women. What does this mean 
to you? The United States is the largest 
empire the world has known. Although I 
have been critical of it, I understand that 
it has dichotomies, conflicts, oppression 
of women and alternative cultures, like in 
every society. Because it comes from the 
League of Professional Theater Women, this 
award has touched me deeply. I believe the 
connection between art and alternative culture 
in the United States and Latin America is 
a fundamental global issue. So for me, this 
award is very significant and I am very moved.

Patricia, what is next for you?

LIFE, as it wishes to be.
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Dalia Basiouny – Egypt  
www.daliabasiouny.com
Writer

My artwork and my life’s work are dedicated 
to promoting understanding, harboring justice, 
developing balance and creating connections. 
The focus of my writing and theatre making 
is women, and I deeply believe that the 
advancement of women is organically connected 

to total advancement of peace and justice in society at large. I believe that 
I was given these opportunities to deeply connect to people from different 
professions, backgrounds and cultures in order to fulfill my role as a 
BRIDGE artistically, intellectually, culturally, spiritually and politically.

Jill greenhalgh – Wales  
www.themagdalenaproject.org
Playwright, filmmaker, 
founder of the Magdalena Project
Recipient of the “Certificate of 
Extraordinary Achievement” as a two-
time Nominee for the Gilder-Coigney 
International Theatre Award

After 27 years of continuous global activity the Magdalena Project has a 
strong and autonomous identity in the cultural landscape. My commitment 
is to protect and sustain the horizontal structure that has organically 
emerged as the natural model of interrelation between the artists networked 
around the world and who are creating events under the umbrella name. 
In my own performance work as a director I am currently attempting to 
evoke the languages of quietude and silence and to slow down and mould 
the essentials of theatre – space, image, text, action and sound – to recover 
the resonances of silence. I want to create a refuge from the bombardment of 
noise, information overload and escapist trivia that satiates contemporary 
living and I want to engage performance as a place of contemplation

Jung-Soon Shim – South Korea 
Academic for drama & theatre, feminist

As a Korean woman of theatre my life’s work 
has been to introduce Korean Theatre (and 
my culture through Theatre) to the rest of the 
world. As a feminist in a patriarchal system, I 
have also had to be a strong pioneer for other 

women theatre artists. I remain committed to pushing open the doors of 
opportunity for women everywhere.

Lana Nasser – Jordan 
www.lananasser.com
Performing artist, playwright, actress, dancer 
& choreographer 

The feminine and masculine are out of balance. 
In this I see the roots of wars and violence: Against 
women, mother earth and nature. My mission is 
to restore the balance between the two, within 
myself and in the world around me, the best way 

I know how. Giving voice to the unvoiced, awakening imagination, building 
bridges between people, transcending boundaries of language, culture, and 
punctuation, being a catalyst for change and a vehicle for peace ... living 
free, with joy and integrity … this is what I aim to do.

hedda Krausz Sjogren –Sweden
www.hedda.nu
Producer, playwright, actor, director
Recipient of the “Certificate of Extraordinary 
Achievement” as a two-time Nominee for the 
Gilder-Coigney International Theatre Award

I want to be a part of a movement to reinsert the power of the theatrical 
experience into society by taking the theatre out of known territories. By 
inviting audiences to witness the moment when a powerful person on stage (a 
politician for instance) begins to identify with the powerless or marginalized, 
I want to bring us to a point where the theatre can reclaim its place as catalyst 
for social change, and reassert itself as the most vital arena to meet, discuss 
and understand our society’s challenges and devise its future.

Maya Zbib – Lebanon   
www.zoukak.org
Theater performer, director, writer, educator

I make professional theater in a country where 
theater is not a profession as I translate my political 

and social involvement in my own context; striving to push beyond 
discourse through direct theater interventions within marginalized 
communities, focusing on women and gender issues which are problematic 
topics on social and juridical levels in Lebanon. I work with five theater 
makers in Zoukak, a non-hierarchical structure, with faith in collectivity 
as a means of addressing issues within marginalizing systems combined 
with an understanding of theatre as the collective creation of diverse 
individuals. My work always springs from a personal desire towards more 
global issues; as for myself, theater making should remain connected to the 
real world while aspiring to be timeless.

GILDER/COIGNEY INTERNATIONAL 
THEATRE AWARD - 2014 Finalists

Tiffany Barton – Australia - Playwright, 
performer, producer, story teller

Doruntina Basha – Serbia - Playwright, 
screenwriter

Zdenka Becker – Austria - Actor, dramaturg, 
director, journalist, translator 

Sabina Berman – Mexico - Playwright, 
director, novelist, journalist, screenwriter

Ayca Damgaci – Turkey- Actress, 
Screenwriter

Mary Ann DeVlieg – Belgium - Arts 
advocate for women’s  artists

Lara Foot - South Africa - Playwright, 
Director/CEO at Baxter Theatre Centre at 
the University of Cape Town, South Africa

Elena Gremina – Russia - Playwright, 
Scriptwriter, Creator & Director of the 
“Documentary Theater” project (TEATR.
DOC)

Jude Kelly – England - Artistic Director, 
Theatre Director

Ioana Ieronim –Romania -  Playwright, 
translator, poet

Susie McKenna – England - Producer, artistic 
director, actress, playwright, lyricist

Yelena Romanova – Russia - Actress
Adelheid Roosen – Netherlands - 

writer, director, performer-Theatrical 
documentaries & installations

Malgorzata Semil – Poland - Theatre Critic, 
Dramaturge, Translator, Editor, Educator
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